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AQA A Level Music

The course has three main components: Appraising (listening), Performance and Composition.
This course overview will help you to see what is coming up, and it will be explained in more detail
when you start the course in September. If you have any questions, make a note of them at the
bottom of the page to ask in September

Component 2: Performance £ 3 Component 3: Composition

Component 1: Apprasing

TNLSIC
What's assessad

« Listening

*  Analysis

*  Contaxtual understanding
How it's assessed

Exam papar with listening
and written questions using
axcerpts of music.

CQuastions

« Section A: Listening
{56 marks)

» Sactlon B: Analysis
{34 marks)

« Section C: Essay
{30 marks)

This componant s 40% ol
A-level marks (120 marks),

+

What's assessod
Music performance

How It's assossod

Solo andfor eansambila
performing as an
instrumaentalist, or vocalist
and/or music production (via
tachnology).

Raquiremant

A minimum of ten minutes
of parformance in total is
required.

This compoanant is 35% of
A-loval marks (50 marks).

Mon-axam assassment
(NEA) will be extarmally
marked by AQA axaminars,
Waork must ba complatad
batwaan 1 March and the
specified data given al
aqa org uk/kevdatoes

Work must be sent by post/
uploaded to ACQA by the
specified data given at
aaa.org.ukkevdatas

Whal's assessad
Composition

How it's assessed

* Composition 1:
Composition to a brief
{25 marks)

= Composiltion 2: Frea
composition (25 marks)

' Requirament

A minimum of four and a
half minutes of music in

total is required.

This componant s worth 25%
ol A-leved marks (50 marks).

NEA will be externally marked
by AL axaminers. Work
must be complatoed and sant
by post/uploaded 1o AQA by
the spacified date given a
aga.og. ukkeydales



Compoenent 1: Apphaising Music

Throughout the course, you will be studying a number of set works. Listen to these pieces of
music, as well as other pieces by these composers. This will be excellent preparation for the
course, and a wide listening base will also support you in your composition work. You will be able
to find all of these on Spotify or YouTube.

Strand A: Baroque solo concerto

Lomposer et works

Purcall Sonata for trumpat and strings in D major Z2.850 (complato)
Vivaldi | Flute concarto In D I Gardeling op. 10 no.3 BV42E ([complata)
Bach | Vialin concerto in A minor BWV1041 [complola)

Strand B: The operas of Mozart

Moz art Lo Nozre o Figaro k.492: Act 1, focusing on:
= ovarture

# Mo i Dualtling (Figaro and Susanna, including Tollowing reciliative)
« MNo.d Cavalina (Figaro, including the previcus recitative)

* No.4 Ana (Bartolo)

* No.b Duetting (Susanna and Marcallina)

* No.6 Ara (Charubino)

= No.7 Terzetlo (Susanna, Basilio, Count)

= MNo.9 Ara (Figara),

Strand C: The piano music of Chopin, Brahms and Grieg

Chopin * Ballade no.2 in F major op.38

= Nocturne in E minor op.72 no.1
Brahms s |ntarmezzo in A major op.118. no.2

* HBallada in G minor op.118 no.3
Griag . Nm&ﬁm rrﬁmh op.54 no.2

s Notturno op.54 no.d




Component 1: Apphaising Music
You will also study two genres of music in detail:

3.1.4 Area of study 3: Music for media

Faor the purpose of this spacification, music for madia s defined as music specifically composad for
film, television and gaming from 1958 fo the presant,

Named composers Research these composers and their
# Barnard Herrmann works, and listen to as many as possible. If
® Hans Zimmar you can, watch films or play games where
s Michaal Glacchino these composers have composed the

score — make a note of any patterns or
characteristics you notice.

*  Thomas Nawrman
&  Mabuo Llamalsu

3.1.5 Area of study 4: Music for theatre

For the purpose of this specification, music for theatre is defined as music composad to govern,
enhance or support a theatrical conception from 1930 to the present.

Named composers Research these composers and their

= Kurl Waill works, and listen to as many as possible. If
= Richard Rodgers you can, watch a musical where these

» Slaphen Sondheaim composers have composed the score —

+ Claude-Michel Schiinberg make a note of any patterns or

» Jazon Roboert Brown characteristics you notice.

For these genres, you will be required to write an essay as part of your listening and appraising
examination at the end of the course. You will be asked to comment on particular pieces of music and how
the composers have used musical elements, techniques and devices. Try to think of the elements as you
listen to the pieces:

D Dynamics

R Rhythm

\ Structune

m Meledy

I Insthuwmentation
T Textuhe

H

Hahmeony & Tenality
5



Listening Recohd

Piece and Composer

Analysis




Listening Recond conlinued

Piece and Composer Analysis




Compenent 2: Pehfehimance Planning

Task: Prepare a list of pieces that you can already play (or would like to learn) that you could perform as
part of your performance assessments throughout the course. You should think carefully about the
following:

Choose pieces that are challenging. To achieve the highest possible marks for the ‘demand’
category of your performance examination you should be aiming to perform Grade 8 Standard
pieces. As a rough guide, you should be looking at Grade 5-6 pieces at this stage.

Choose pieces that are contrasting. You will be assessed on how well you can play/sing contrasting
styles and genres and how you show different expressions.

Piece and compeseh

Style oh Genhe

(eg Baroque, Jazz, Ballad)

Level of difficully

(Grade)

10




Component 3: Compesilion
Intenmediate Theohy Questions

It is important to have a strong background in simple composition techniques as you start the course. Have
a go at these theory papers and see how well you do! (Answers at the back)

Candidates should answer ALL questions. Irg]lm MARLS
Wrrite your answers on this paper - no others will be accepted.

Answers must be written clearly and neatly - otherwise marks may be lost.

1 Add the time signature to each of these five examples, D

g —F—r——F——+—
Tt

== === =

L_.rlg —:
e e e
|
] 'l—-lr--l
2 Above each note wrile a higher note o lorm the named harmanie interval, as shown in the (u:]
first answer, The key is F major.

t—— 5 . —

iy
6th 5th 3rd
] e I

Aath 7th Bth/Bve




3 Add the correct clef and any necessary sharp or fiat signs to make each of the scales

named balow Do nof wse kay signaturas. | S
ik | B |
t 4% ot
= o - -
& majar
= i - o et
= [ ] =
i | |
E minaor
Whach foom of the minor scale have wou wsed?
4 {a) Givethe letter name of sach of the nofes marked «, InCluding the sharp or flat sgn fil 1
whare necessary. The first answer s ghwen. () J
- 7
4 q @ i [ [ i d 4 E
! = .E —— — e : —
; ! ) I al ! ! —1 ] I |
! l — - + ¥ -
B
{by How mamny bars confzin only crodchets (quarter notas)?
5 Write the ime values J J‘ j o )J J I 1
Tl L 4

ini the correct order, from the jongesi

10

bn the shortest. The first answes is Elven



& Mame the keys of these tondc triads.

E.ﬂ:-
===
e
M
“:1
'!-#L:
b

[ ] i
ﬁ " % _ﬂ: [l 8]
al
7 Rewrite the following In notes and rests of fwice the value, baginning as shown s Y
Remember to group (beam) the notes carrectly where necessary L J
g L Darvienme
1 | | . " Lr L "
- " : I T " — !
-+
= =
I
. F
B Tick one box for each term./sign, as shown In the first answer, T
dilce mEans: allargando means — means:
solemn [} broadening [] gradually gatting quieter [ ]
show [ ] vary slow, solemn [ ] accent the note [ ]
stataly H gradusalty getting quicker [_ ko |j
o) (i g i Inz ot
sweet v siow, statedy ] gradually gatting louder [ ]
f J means Vive means: ™ means;
ctrong accent | | fairty quick L perform an octave higher [_l
staccato [ ] waly, guick [_' sepato: smoothly H
sight pressure [ ] gracually getting quickes [ pause on the note or rest [ ]
sforzando [ ] at a medium speed [ ] sfaccator detached |:|

11



9 Look at this melody, adapted from a plecs by Johann Strauss ||, and then answer the guestions besow.

Andanfino

b

|
T
=

Frd pour meswer lo gaestian (B an e =howa Do

{2) {13 This malody = in the key of C major, Give the number of a o 1
bar that contalns all the nofes of the tonic triad In this key.  Bar L J

{1} Mame the dagres of the scale (e.g. 1st, Ind) of the
first nod= In the melody. Bemamber that the key i=1C magor

{ni} Giveihe letter name of the lowest nole in the medady.
() How many mes does the rhythm -I J” DCoUr?
¥} Underiine ane of the follewing words that best describes how baes 1-3 of this medady

shousd be playad

tagaeto {smoathiy) or stacrafo (defached)

(b Copycut the music frorn the start of bar 5 fo the end of the melody, exactlyas € lEwntien @ )
LAl

abave [hon't foreet the cled, dynamics and aH other dotapls. ‘Wiite the muslic e the blamk W
siave shove guestion {a).

12



Component 3: Compesition
Advanced Theohy Questions

This is a much more advanced style of theory paper. Challenge yourself! (Answers at the back)

| Look at this modody and then answer the questions below [‘i:

ey ——p—
oo T | T i —

mf cresc. P Y —— e p siowe i

{a} Pubtin the time sipnature ot the beganmng of the melody ¥

{b} Describe the time genatue 35 simphe or compoand

duple, triple or quadneple ; (7]

fe Tick on boa bor cach benm

l—'hl"!lﬂ'l'l.!l- eana; MITLF #hicd Meais

waorrty sl sakmrm D resonand, wilh rich bomso l:l

ristbuer showr D irn a&n derione l:l

al a medium speed D dying; away I:I

gratually petting slower D simiple, plain D e
{d} Ghee the letier mame of the fowes) nobe in the melody {0
{o} Mami tho ormamond =ed (v bar 7 g o g (i
{1y Marmz & miiner koy hal contains all the noles of bers -7 ... = [y

{r} Complets this statement

[}
The triplet {9 4 ) in bar 6 means
three semiquavers (16th noles) inthe trmeof .. = ¥

13



2 (a) Describe fully {e.g. minor 3rd, perfect Sth) each of thesa harmonic intervals, D

#{:ﬂﬂz F—o—

(b) After each of these notes write a higher note to form the named melodic interval.

e

augmentad 4th minor 3rd

3 (a) Put accidentals in front of the notes that need them to make the scale of F harmonic minor. D
Do not use a key signature,

— —

(b) Write the key signature of five sharps and then one octave ascending of the major scale with that key signature.
Use semibreves (whole notes) and begin on the tonic.

&)

==

14



& look at this melody by Fleld and then answer the questions that follow,

Allegretto grazioso d=c.126

P I R O

0 X
1 o /,;E_\ ~ - i 5

(X FTIFI AT : S

- | | i

™
5
”

'

Eﬁ
!

s

——

ta) (i) Tick one box for each term/sign. D

dolee means: graziose means, ofi means:

solemn D BXpressive D forced, accented D

playtul ] with movement [ | loud, then immediately soft ||

merry D graceful |:| slight pressurs D

sweel D majestic D moderately loud D @
() How many demisemiquavers (32nd notes) is the first note of bar 3 worth? ... (2}

(iii) Write as a breve (double whole-note) an enharmonic equivalent of the first note in bar 2,

!E H [#3)

15



(b (2

i

(i}

(v}

iy

(i

Gt bochmical naends (og lonle, dominant ) ol e twao notis o e 7
maried X and Y. The koy 5 E magor

How mary notes in bars 56 see pol bound in the ey of E majoe?

Witiich other key has the same key sipnabee o= E major? S

Dvaw a hracket (T 1) over thres nivies. moxt 1o sach othor that foem part of a
chromatic scale

Marrwe bao standard orchesina matruments, one woodwind and onc strirg, thet could
|.||u'! m1-3ﬂhmﬂmhtimﬂﬂhmm

Which membaer of the string Bmily normally uses the altockel

Uimdvsrine Pavs mstramcrts from the list below that aee ned membsers of ts
archestral percussion Ramily

tiimpani tubsa cymhals bassonn hass drum

16
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(a) Rewrite the following passage in simple time but without changing the rhythmic effect. [:]
Remember to include the new Lime signalure.

Debussy {adapiod)

’-'= 2
il I il - ]
H " [ £

(b} Rewrite these alto clef notes at the same pitch but using the treble clef,

B b6 1 BT 44

Lo

(2]

Transpose this melody up one octave, using the treble clef as shown D

. 5. Bach

17



7 (a) Mame each of the numbered chords as tonic (13, subdominant (IV?) ar dominant (V),
The key is C major. [“:]

s @ oy 0 @B @ »en
== : E :

ge ! rrfF

et gz oz

L. ' ' 1 ] r

Chord:

(1)

(2)

(b} ldentify these triads by naming the key and describing them as tonle (1D,
subdominant (IV) or dominant (V).

P B Y —

1 T THIS oissiasiniasiisiasiiniantisia Ll T ——

18



Theory Paper Grade2 Sample X July 2017
Model Answers

Using these answers

e Answers are given in the same order and, where possible, in the same layout as in the exam papers, making it
easy to match answer to question.

e Where it is necessary to show the answer on a stave, the original stave is printed in grey with the answer shown
in black, for example:

)
7 n

e — —

A3V ]
©

o Alternative answers are separated by an oblique stroke (/) or by or, for example:

getting slower / gradually getting slower

TR /0%

e Answers that require the candidate to write out a scale, chord or triad have been shown at one octave only.
Reasonable alternatives at different octaves can also receive full marks.

© 2017 by The Associated Board of the Royal Schools of Music



(10)

oot

D),

oJ

10)

dl

d¢

10)

ne

¢l

melodic o ho

.

harmonic

or

I
o

()RS

o

$

or

I
o

10)

(@ B Eb G Ab F C C D Eb
(b)

4

three

10)



6 D major F major A minor 10)

E minor Eb major
» -

al o - 3 - e o T PP

7 > - j ¢ j e —— e S e L 4 i (10)
V & ! [ [ 1]
or % or %

8 (10
dolce means: allargando means: ——— means:
solemn D broadening gradually getting quieter D
slow D very slow, solemn D accent the note D
stately D gradually getting quicker D loud D
sweet D slow, stately D gradually getting louder
r J means: Vivo means: /A means:
strong accent D fairly quick D perform an octave higher D
staccato D lively, quick legato; smoothly D
slight pressure gradually getting quicker D pause on the note or rest
sforzando D at a medium speed D staccato; detached D
9 @ W 1/3 10)

(i)  3rd

(iii) B/ Bh/ B natural

(iv) two

(v)  staccato (detached)




Theory Paper Grade4 Sample X July 2017
Model Answers

Using these answers

e Answers are given in the same order and, where possible, in the same layout as in the exam papers, making it
easy to match answer to question.

e Where it is necessary to show the answer on a stave, the original stave is printed in grey with the answer shown
in black, for example:

)
7 n

e — —

A3V ]
©

o Alternative answers are separated by an oblique stroke (/) or by or, for example:

getting slower / gradually getting slower

TR /0%

e Answers that require the candidate to write out a scale, chord or triad have been shown at one octave only.
Reasonable alternatives at different octaves can also receive full marks.

© 2017 by The Associated Board of the Royal Schools of Music



1@ % ®
(b) compound @
duple
() Larghetto means: sotto voce means: &)
very slow, solemn D resonant, with rich tone D
rather slow in an undertone
at a medium speed D dying away D
gradually getting slower D simple, plain D
(d) F/Fnatural m
(e) acciaccatura / grace note / crushed note @)
(f)  Bbminor @)
(g) two/two semiquavers / two 16th notes / one quaver / one eighth note @)
2 (a) diminished 5th major 7th augmented 5th 10)
q. Qﬁ ]
(b) 7 #© T W{:ﬁ
O il
D))
3 (10)
(@
o) o |
\J =~ O by | |
(s — o bo bos 5 f
ANV = 1]
0]
o B
o
(b)
T o o © n
SR o o o H



@ W 6)
dolce means: grazioso means: sft means:
solemn D expressive D forced, accented
playful D with movement D loud, then immediately soft D
merry D graceful slight pressure D
sweet majestic D moderately loud D
(i) 6 )
O = e = = = = @
\;)V i} \‘!_3/ I} \‘.jl 1
\‘._)V 1] / \‘._)V i) / \"_)V I}
b ) X subdominant @)
Y leading note @)
(i 3 @)
(iii)  Ct# minor @)
(iv)  All possible answers are shown on the extract reproduced below.
For full marks candidates need to identify only one example. @)
Allegretto grazioso Jd=c126
1 2 3 . —
/‘\ R
e I R S R . A
S - — e
p dolce
L e e X Y
4 ~ 5= E \ ~ 4 m 7/—N
o Byl L TRyt yie B 2T o SR e |
=S =———== CRET e T
I I - - = d ﬂ
.) —_ sfz
(e (@) Woodwind  flute / oboe / clarinet 4)
String violin / viola
(i)  viola @)
(i) tuba bassoon 4)



5 @ = | S 6
[ 4
or —y
9 | 0 |
(b) @:H #ﬁ]):ﬁ (€
J  bo D,
6 10)
0 : | ﬁ I | I | N
% I | | 1}
7 (@ (1) subdominant/IV 6)
(2) tonic/1
(3) dominant/V
(b) Key  Bbminor Key  Cminor Key A major ©)
Triad  subdominant / IV Triad dominant/V Triad  tonic/1



