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AQA A Level Music 
The course has three main components: Appraising (listening), Performance and Composition.  

This course overview will help you to see what is coming up, and it will be explained in more detail 

when you start the course in September.  If you have any questions, make a note of them at the 

bottom of the page to ask in September 
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Component 1: Appraising Music 
Throughout the course, you will be studying a number of set works.  Listen to these pieces of 

music, as well as other pieces by these composers.  This will be excellent preparation for the 

course, and a wide listening base will also support you in your composition work. You will be able 

to find all of these on Spotify or YouTube. 
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Component 1: Appraising Music 
You will also study two genres of music in detail: 

  

 

 

 

For these genres, you will be required to write an essay as part of your listening and appraising 

examination at the end of the course.  You will be asked to comment on particular pieces of music and how 

the composers have used musical elements, techniques and devices. Try to think of the elements as you 

listen to the pieces: 

D  Dynamics 

R  Rhythm 

S  Structure 

M  Melody 

I  Instrumentation 

T  Texture 

H  Harmony & Tonality 

Research these composers and their 

works, and listen to as many as possible. If 

you can, watch films or play games where 

these composers have composed the 

score – make a note of any patterns or 

characteristics you notice. 

Research these composers and their 

works, and listen to as many as possible. If 

you can, watch a musical where these 

composers have composed the score – 

make a note of any patterns or 

characteristics you notice. 
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Listening Record 
Piece and Composer Analysis 
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Listening Record continued 
Piece and Composer Analysis 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 



8 
 

Component 2: Performance Planning 
Task: Prepare a list of pieces that you can already play (or would like to learn) that you could perform as 

part of your performance assessments throughout the course.  You should think carefully about the 

following: 

 Choose pieces that are challenging.  To achieve the highest possible marks for the ‘demand’ 

category of your performance examination you should be aiming to perform Grade 8 Standard 

pieces.  As a rough guide, you should be looking at Grade 5-6 pieces at this stage. 

 Choose pieces that are contrasting.  You will be assessed on how well you can play/sing contrasting 

styles and genres and how you show different expressions. 

 

 Piece and composer Style or Genre 
(eg Baroque, Jazz, Ballad) 

Level of difficulty 
(Grade) 

1  
 
 

  

2  
 
 

  

3  
 
 

  

4  
 
 

  

5  
 
 

  

6  
 
 

  

7  
 
 

  

8  
 
 

  

9  
 
 

  

10  
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Component 3: Composition 
Intermediate Theory Questions 

  

It is important to have a strong background in simple composition techniques as you start the course. Have 

a go at these theory papers and see how well you do!  (Answers at the back) 
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Component 3: Composition 
Advanced Theory Questions 

 

This is a much more advanced style of theory paper.  Challenge yourself! (Answers at the back) 
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Theory Paper Grade 2 Sample X July 2017 
Model Answers

Using these answers

•  Answers are given in the same order and, where possible, in the same layout as in the exam papers, making it 
easy to match answer to question.

•  Where it is necessary to show the answer on a stave, the original stave is printed in grey with the answer shown 
in black, for example:

  

•  Alternative answers are separated by an oblique stroke ( / ) or by or, for example:

  getting slower / gradually getting slower

  

or

getting slower / gradually getting slower

/

n

 

or

getting slower / gradually getting slower

/

n

  
or

getting slower / gradually getting slower

/

n

•  Answers that require the candidate to write out a scale, chord or triad have been shown at one octave only. 
Reasonable alternatives at different octaves can also receive full marks.

© 2017 by The Associated Board of the Royal Schools of Music
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1 

/ / /

/

 (10)

2  (10)
  

3     (10) 

 

/

or

or

or

or

melodicharmonic

4 (a) Bb Eb G Ab F C C D Eb (10)

 (b) three

5  (10)



3

6 D major  F major  A minor   (10) 

  E minor  Eb major

7 

or or

 (10)

8     (10)

9 (a) (i) 1 / 3  (10) 
  (ii) 3rd 
  (iii) B / Bn / B natural 
  (iv) two 
  (v) staccato (detached)

 (b)    (10) 

 

dolce means: allargando means:   means:

solemn broadening gradually getting quieter

slow very slow, solemn accent the note

stately gradually getting quicker loud

sweet slow, stately  gradually getting louder

 means: Vivo means: U means:

strong accent fairly quick perform an octave higher 

staccato lively, quick legato; smoothly

slight pressure  gradually getting quicker  pause on the note or rest

 sforzando at a medium speed staccato; detached



Theory Paper Grade 4 Sample X July 2017 
Model Answers

Using these answers

•  Answers are given in the same order and, where possible, in the same layout as in the exam papers, making it 
easy to match answer to question.

•  Where it is necessary to show the answer on a stave, the original stave is printed in grey with the answer shown 
in black, for example:

  

•  Alternative answers are separated by an oblique stroke ( / ) or by or, for example:

  getting slower / gradually getting slower

  

or

getting slower / gradually getting slower

/

n

 

or

getting slower / gradually getting slower

/

n

  
or

getting slower / gradually getting slower

/

n

•  Answers that require the candidate to write out a scale, chord or triad have been shown at one octave only. 
Reasonable alternatives at different octaves can also receive full marks.

© 2017 by The Associated Board of the Royal Schools of Music
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1 (a)    (2)

 (b) compound  (2) 
  duple

 (c) Larghetto means: sotto voce means:

very slow, solemn resonant, with rich tone 

rather slow in an undertone

at a medium speed dying away

gradually getting slower   simple, plain

 (4)

 (d) F / F natural  (1)

 (e) acciaccatura / grace note / crushed note (2)

 (f) Bb minor  (2)

 (g) two / two semiquavers / two 16th notes / one quaver / one eighth note (2)
 
 
2 (a) diminished 5th    major 7th    augmented 5th (10)

 (b) 

3      (10)
 

 
(a)

 or

or

 (b)
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4 (a) (i)   (6)

  

dolce means:  grazioso means:   means:

solemn expressive forced, accented

playful with movement  loud, then immediately soft 

merry graceful slight pressure

sweet majestic moderately loud

  (ii) 6  (2)

  (iii) 

/ /

///  (2)

 (b)  (i)  X subdominant   (2)
   Y leading note   (2)

  (ii) 3  (2)

  (iii) C# minor (2)

  (iv) All possible answers are shown on the extract reproduced below. 
   For full marks candidates need to identify only one example. (2)

 (c) (i) Woodwind flute / oboe / clarinet (4) 
   String  violin / viola

  (ii) viola   (2)

  (iii)          tuba         bassoon (4)

4 5 6
7 8

etc.

Allegretto grazioso

dolce

1
= c.126

2 3

X Y
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5 (a)

 

3 3

or
 

(6)

 (b)  (4)

6     (10)

 

7 (a) (1) subdominant / IV (6) 
  (2) tonic / I 
  (3) dominant / V

 (b) Key Bb minor Key C minor Key A major (9) 
  Triad subdominant / IV Triad dominant / V Triad tonic / I


